
inspiring, and encourag-
ing to our students and 
when they asked him 
questions about being a 
composer, it was great 
to see the interaction he 
had with them. Not only 
did he speak of being a 
composer, he related to 
the kids as a person, a 
middle school kid, who 
was once in their shoes 
and the struggles that 
were difficult for him.  He 
gave them hope, and 
stressed the importance 
of finding joy in music 
and in life! 
 
While I know that the 
kids benefited, I think I 
benefited from this expe-
rience even more!  I was 
inspired by his words of 
encouragement. I was 
touched by the emotion 
he spoke with.  I was 
awed at his talent and 
his complete love for 
music.  This affirmed 
that even though we 
teach in a very weird 
and stressful time, there 
is still beauty in what we 
do.  Never underesti-
mate the power you 
have to instill beauty, to 
lift others up, and to be a 
light of hope in a dark 
world.  Continue to 
teach, continue to grow, 
and continue to 
love.  Most importantly, 
let music be your guide 
though it all. 
 
Kaye Waltner 
SD-ACDA President 

Hello Friends! 
As we are teaching dur-
ing this time, many 
thoughts come to mind, 
such as how do I teach 
when I can’t always sing 
with my students, if at 
all?  How do I connect 
with my students?  How 
do I make this work and 
keep myself motivated in 
the process?  These are 
questions my colleague 
and teaching partner, 
Pam Green and I ask 
ourselves often.  One of 
the things that we just 
tried, that sort of evolved 
out of a conversation 
similar to what I am de-
scribing, came about as 
we chatted.   
 
We thought it would be 
interesting for our stu-
dents to think about 
what the world would be 
like without music, espe-
cially during this pan-
demic.   Pam and I be-
gan to brainstorm, and 
she came up with some 
awesome ideas of how 
music is incorporated in 
our world, such as ele-
vator music, movie mu-
sic, commercial music, 
and music in musi-
cals.  We explained that 
music is in everything to 
our students and played 
examples for them.  We 
then asked them to write 
their feelings about 
“what it would be like to 
have a world without 
music.”  Their responses 
were insightful and 
deep. We decided to 
piggy back on this idea 

and thought it would be 
fascinating to study the 
song “The Awakening” 
by Joseph Martin.  I was 
able to hear Martin 
speak to one of the hon-
or choirs back in Chica-
go about how this song 
came to be.  As Pam 
and I continued to spin 
around ideas, we came 
up with the plan to do a 
google meet with Jo-
seph.  We emailed him, 
and he agreed to join us 
and our 7th and 8th 
grade choir students for 
a google meet!  Pam 
and I then gave the lyr-
ics of the song to our 
students and read 
through the text with 
them.  We had our stu-
dents watch and listen to 
the Ball State Choir per-
form “The Awaken-
ing.”  Next, our students 
got into breakout groups 
to try to break the song 
into sections, and also 
talked about what their 
perception of the mean-
ing was.  After each 
group shared their 
thoughts, we gave them 
a bit of history of why 
Joseph Martin wrote the 
song.  Our last part of 
this unit was to have the 
google meet with Jo-
seph.  It was a wonder-
ful experience!  He 
spoke about his life 
growing up and how he 
was inspired by wonder-
ful teachers and how he 
tragically lost one of his 
music teachers and how 
the song had its 
birth.  He was honest, 
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As part of our online mid-winter conference, we are seeking submission of choral performance 
videos to be featured in SD-ACDA’s first ever Virtual Concert! 
The Virtual Concert will take place on Saturday, January 23rd at 8:00 p.m. central (7:00 p.m. 
mountain) as part of the 2021 Mid-Winter Conference. This hour-long concert will feature choirs 
from South Dakota as well as performances by our conference clinicians.  
Videos can be virtual choir, audio recordings with images, edited video recordings, or videos of 
live choir performances. We want to see your show choirs, concert choirs, chamber choirs, vocal 
jazz ensembles, a cappella groups, or any other choir that you can imagine. Submit your best 
performances that you want to share with the South Dakota choral community. There is no limit 
to the number of videos that you may submit. All videos will be curated prior to inclusion in the 
final concert. 
In order for your video to be considered, it must be submitted by December 18th. Please submit 
your videos to Dr. Matthew Bumbach (matthew.bumbach@sdsmt.edu). In the email please in-
clude: 

 Name of your school 

 Name of the choir performing 

 Name and title of the director 

 Name of the accompanist (if applicable) 

 Names of any soloists or featured instrumentalists 

 Title of the piece that you are performing 

 Name of the composer and/or arranger of the piece 

mailto:matthew.bumbach@sdsmt.edu
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Hello, South Dakota Choral Directors, 
This is less of an “article” and more of a note of encouragement. Whether you’re conducting via 
virtual sessions, in person rehearsals with distancing and masks, or have eliminated certain en-
deavors temporarily, this season has demonstrated the degree to which our choirs provide morale 
and it is suffering. Know that I am praying for you and your singers. Better days are coming! 
An update: The University of Sioux Falls has done an outstanding job of mitigating risk and, rely-
ing upon student accountability, has experienced much success. David DeHoogh-Kliewer, Direc-
tor of Choral Activities, is mostly rehearsing large groups outdoors with distancing and masks 
through October. Three semester projects include: 
· Homecoming “Lawn Chair” Concert, October 4, “The Quad” in the center of campus: The con-
cert featured the USF Concert Chorale, Collegiate Choir, Madrigal Singers, Men’s Ensemble, and 
combined choirs, accompanied by Deanna Wehrspann, and debuted her newest piece, Alleluia, 
Praise the Lord. 
· In November, the 57th annual Madrigal Dinner performance will occur on our Jeschke Fine Arts 
Center – Meredith Auditorium stage, sans audience, televised during Christmas week on South 
Dakota Public Broadcasting. 
· Also in November, USF choirs will record “Christmas Greetings” in the Cathedral of Saint Jo-
seph, distributed via YouTube link to constituents. 
 
Dr. DeHoogh-Kliewer is in his 15th year at USF and was recently promoted to Professor of Mu-

sic. He serves are Chair for VAPA (Visual and Performing Arts). 

 
 One of the great challenges we face, is picking appropriate repertoire for our students. 
We want our students to experience success, enjoy the music you programmed, and of course 
learn something. When it comes to picking repertoire for my jazz group, there are a couple boxes 
that I make sure are checked. 
 First, there absolutely must be a jazz standard in the set. Having a jazz standard in a set is 
the equivalent of programming a Mozart or Haydn piece in your concert choir. The jazz standards 
are the foundation for the twenty-first century jazz music being put out. Be careful not to limit 
yourself to just swing tunes either; there are a lot of great Bebop, Jazz Waltz, Bossa Nova, Funk, 
and Blues standards as well. There are a lot of great arrangers who have put out accessible ar-
rangements of these tunes such as Paris Rutherford, Kirby Shaw, Mac Huff, Phil Mattson, and 
Steve Zegree. Some of the tried and true tunes that I’ve had good luck with are “On a Clear Day 
You Can See Forever,” “I’ll Be Seeing You,” “Sing, Sing, Sing,” and “Ain’t Misbehavin’.” 
 When picking the set, I try to find three pieces that are each at varying levels of difficul-
ty. There is usually a piece that is right at the group’s ability level, one that is going to come 
quickly to them, and one that is going to take a bit more of our time and focus. I have found it 
useful to have a piece on both ends of the spectrum and one right in the middle. Use the less diffi-
cult pieces to focus on tone quality and style and then transfer those techniques into the more dif-
ficult pieces you program. 
 The last box I try to check when picking repertoire is I try to find a piece that no one has 
done or heard. This is by far the least important box to be checked. This is just kind of a fun thing 
to do because it takes me past the first two pages of publishing company websites. There are a lot 
of composers/arrangers who are putting out a ton of great jazz tunes (and pop arrangements with 
jazz harmonies) that don’t make the first two or three pages. Some of these composer/arrangers 
include: Jeremy Fox, David Von Kampen, Matt Falker, Jennifer Barnes, Ken Kraintz, Michelle 
Weir, and Kerry Marsh. 
 
I hope that at least one person was able to take something away from this article. If you have any 
questions please feel free to reach out to me. Best of luck in the rest of your school year. 
 
Chris Jacobson 
Assistant Choral Director, SF Washington High School 
christopher.jacobson@k12.sd.us 

Update from Dr. DeHoughKliewer 
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Dr. Coreen Duffy is the Director of Choral Activities at the University of Montana 
School of Music, where she conducts the Chamber Chorale, Cantemus Women’s 
Choir, and University Choir, teaches conducting and choral methods, and super-
vises student teachers. Before arriving at the University of Montana, Dr. Duffy 
served on the faculty at the University of Miami Frost School of Music, where she 
conducted ensembles and taught an array of conducting, arranging, and music 
history courses. Dr. Duffy is an active clinician as well as a composer. Her choral 
works are published by Walton Music, ECS Publishing, and Pavane Publishing 
and regularly featured on reading sessions and as recommended repertoire. 

A specialist in Jewish choral music, Dr. Duffy has designed special performance 
and interest sessions dedicated to Jewish repertoire at two National American 
Choral Directors Association Conferences (Dallas, 2013 and Chicago, 2011). She 
founded the Second Avenue Jewish Chorale of South Florida; under her direction, 
the ensemble performed at such venues as the ACDA Florida Conference in Or-
lando and the North American Jewish Choral Festival in New York. Dr. 
Duffy recently served two terms as Repertoire & Standards Chair for Ethnic and 
Multicultural Perspectives in the Florida ACDA. Dr. Duffy earned the Doctor of Mu-
sical Arts degree in choral music from the University of Southern California’s 
Thornton School of Music, and the Master of Music degree in Choral Conducting 
from the University of Miami Frost School of Music. She received the Juris Doctor, 
Bachelor of Musical Arts, and Bachelor of Arts in English from the University of 
Michigan in Ann Arbor. 

 

Winter 

Conference 

2021 



With appearances across the United States, Dr. Andrew Minear is an active conductor, music 
educator, choral clinician, adjudicator, and conference presenter. Recent or upcoming conduct-
ing engagements include the National Concert Chorus in Carnegie Hall, the Seoul Oratorio Fes-
tival in South Korea, Music and Worship Arts weeks in Lake Junaluska and Montreat, and all-
state choirs in Alabama, Florida, Georgia, Kentucky, Louisiana, Mississippi, and North Caroli-
na. He has conducted multiple summers at the Blue Lake Fine Arts Camp in Michigan and led 
the Florida Ambassadors of Music on performance tours of Europe. 
 
Dr. Andrew Minear’s dedication to students and passion for expressive music-making have been 
cultivated through two decades of experience in children’s, church, community, middle school, 
high school, collegiate, and professional choral settings. Recently moving back to his hometown 
of Orlando, Florida, Dr. Minear is now the Head Choral Director at Freedom High School and 
the Artistic and Executive Director of Orlando Sings (inaugural performances 2021). 
 
Previously, Dr. Minear served as the Director of Choral Activities at the University of Alabama 
where he led the university choirs, oversaw the graduate choral conducting program, and taught 
courses in conducting and choral literature. Prior to his time in Alabama, Minear pursued a doc-
torate degree in choral conducting at Michigan State University where he served as the director 
of the MSU Campus Choir and assistant director of the MSU Men’s Glee Club. Michigan State 
University named Minear a University Distinguished Fellow. Before going to MSU and during 
his tenure as Choral Director at Dr. Phillips High School, home of the Visual and Performing 
Arts Magnet for Orange County Public Schools in Orlando, the DPHS Concert Choir performed 
with the Orlando Philharmonic Orchestra, and Minear’s students were selected over 180 times 
for All-State and ACDA Honor Choirs. Cora Bella, the advanced SSAA choir, performed to 
acclaim at State (2011), Southern Division (2012), and National (2013) Conferences of the 
American Choral Directors Association. 
 
Dr. Minear received his Doctor of Musical Arts degree in choral conducting from Michigan 
State University where he studied with Dr. David Rayl, Dr. Jonathan Reed, and Dr. Sandra 
Snow. He received his Bachelor of Music Education and Master of Music Education from Flori-
da State University where he studied with Dr. Judy Bowers, Dr. Kevin Fenton, and Dr. André 
Thomas. 
 
For choral music resources, or to be in touch, visit www.andrewminear.com. 
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Jace Saplan (he/they) serves as the director of choral activities and assistant professor of music at the 
University of Hawai’i where he oversees the graduate choral conducting program and conducts the UH 
Chamber Choir.  

Known for his work in celebrating the intersection between Hawaiian music and choral performance, he is 
the artistic director of Nā Wai Chamber Choir, a professional vocal ensemble based in Hawaiʻi dedicated to 
the preservation and propagation of Hawaiian choral music. Under his direction, Nā Wai has commissioned 
and mentored emerging Native Hawaiian composers and conductors, toured throughout rural Hawaiian 
communities, and led workshops on the performance of Hawaiian choral music at schools and universities 
throughout the country. Nā Wai recently performed at the Western Division ACDA Conference in 2019, and 
wjll sing at the 2020 National ACDA Conference.  

Prior to his appointment to the University of Hawai’i, Dr. Saplan was the Director of Choral Activities at 
Hamilton College and the artistic director of the Syracuse Vocal Ensemble. He also served as an instructor of 
choral music at Florida International University where he directed of the FIU Master Chorale and taught 
courses in undergraduate and graduate choral conducting. 

Dr. Saplan’s research focuses on the performance practice of Queen Lili’uokalani’s choral compositions; 
decoloniality and indigeniety in choral pedagogy; multicultural perspectives in the choral rehearsal; intersec-
tions of choral pedagogy, gender, and sexuality in communities of color; and Native Hawaiian agency in mu-
sic. His scholarship on these topics have also led him to lead clinics at the state, regional, and national level 
for the American Choral Directors Association, National Association for Music Educators, National Colle-
giate Choral Organization, and the LGBTQ Studies in Music Education Conference. He is a frequent clini-
cian and adjudicator for state, regional, and national conferences and festivals. 
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Friday, January 22, 2021  

Mountain 
time Central Time Event 

4pm 5pm SDACDA Board 

4:50 PM 5:50 PM WELCOME AND INTRO 

5pm 6pm Presentation by Dr. Andrew Minear 

6pm 7pm Presentation by Dr. Coreen Duffy 

7pm 8pm post session discussion in break-out rooms 

7:15pm 8:15pm Break 

7:30pm 8:30pm Presentation by Dr. Coreen Duffy 

8:30pm 9:30pm Presentation by Dr. Jace Saplan 

9:30pm 10:30pm post session discussion in break-out rooms 

       

Saturday, January 23, 2021  

Mountain time Central Time Event 

10:30 AM 11:30 AM SDACDA General Membership Meeting 

11:00 AM 12:00 PM Presentation by Dr. Coreen Duffy 

12PM 1PM Presentation by Dr. Coreen Duffy 

1PM 2PM post session discussion in break-out rooms 

1:15 PM 2:15 PM Break 

2:30 PM 3:30 PM Presentation by Dr. Andrew Minear 

3:30 PM 4:30 PM Presentation by Dr. Jace Saplan 

4:30 PM 5:30 PM post session discussion in break-out rooms 

4:45 PM 5:45 PM Break 

5:00 PM 6:00 PM 
Reading Session with Dr. Jon Nero spon-
sored by JW Pepper 

7:00 PM 8:00 PM Virtual Concert 

8:30pm 9:30pm Virtual Happy Hour 
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Award 

Nominations due 

Nov. 15th!  

SD-ACDA Awards- Nominations due by Nov. 15 
This is a friendly reminder to nominate someone for one of the awards that we give in our state each 
year.  We do this once a year, and it is usually in the summer.  With the pandemic however, we pushed 
this off until fall and are asking for nominations at this time.  Since there was not senior honor choir this 
past summer, we will announce the award winners at the SD-ACDA Virtual Winter Conference, as well 
as acknowledge the recipients at the 2021 South Dakota Honor Choir concert as well.   The 
three awards that are presented to SD-ACDA members are:  the Encore Award, the Overture Award, 
and the Lifetime Achievement award.  Please see the following linked document describing the criteria 
for each award and past award winners. https://drive.google.com/file/
d/1CwkWGfa2bmLWUAbTzF0WCgl2c2p49a7E/view 

If you have a director or teacher that you believe is deserving of one of these awards, please submit 
their names and a paragraph or two stating your reason for the nomination. I would like to encourage 
you to submit names of educators or directors that have not yet been nominated or who have been 
nominated but have not yet received the award.  We have many amazing people in our state and in our 
profession that are deserving candidates! Please submit your nominations by Sunday, November 15. 
Nominations can be submitted here: https://forms.gle/9x5LNGUojwUB6Brh7 

 

The Value of having our Singers Ring Handbells 
 
 
As the COVID-19 pandemic continues to greatly affect the choral world it is becoming more important to en-
gage our choirs in new ways. As time away from traditional rehearsals continues to lengthen for many of us, the 
need to maintain our relationships and community increases. Several of us have explored virtual choirs and there 
is value in those projects. They keep our singers singing and working towards a common goal. They can then be 
played in worship or presented via social media on our community choir or church pages. What they can’t do is 
bring us all together to make music. The groups that can do that more safely however, are handbell choirs. 
 
At my church, we implemented several changes for the safety of our congregants when we resumed in-person 
worship in August. Among the changes are the use of masks, seating that is socially distanced, and plastic 
screens built to separate musicians and worship leaders from each other and the congregation. Even still, our 
traditional choir hasn’t been able to meet since March. Conversely, our handbell choir has been rehearsing and 
presenting in worship regularly for the past two months. Because the aerosol risk is so much less, we were able 
to modify our practices to safely ring. Those modifications included masks at all times, two ringers per table at 
opposite ends of the table, no shared stands/folders, no common bells shared between ringers, and space be-
tween the tables to ensure that each ringer has a minimum of six feet between them and the other ringers. There 
are challenges with these alterations, the lack of shared stands makes page turns harder, the number of ringers 
that can ring at one time is limited, and it is more challenging for the group to hear each other. Despite this, it 
has been very successful and much appreciated by the congregation and the handbell choir. It has also been a 
much needed lift for me as their director! 
 
It is common for some members to participate in both ensembles and this year additional members chose to join 
our handbells since choir is suspended. However, most of my singers have no experience and therefore are not 
comfortable ringing with the established group that regularly rings level 3 music. As a result, I am offering a 
beginning handbell experience for my choir members at their traditional rehearsal time. 
 
The benefits to your choir may surprise you. As an undergraduate music education major I began ringing hand-
bells at the church I served as section leader/soloist when I was 19. The group was quite advanced and regularly 
rang music that was level 4 and sometimes level 5. (Handbell music is graded for difficulty Levels 1-5.) My 
improvement in complex rhythms and mixed meter was noticeable, as was the increase in my confidence. Addi-
tional growth of musical skills for our ensembles is always positive. The grading system of music allows us to 
choose a piece that works for wherever our singers are in their musical development. I encourage starting with 
an easier level to allow a successful and positive experience. I also advise a familiar song or hymn. While the 
growth in skills is always welcome, more importantly it allows us to make music as a community again. It al-
lows musical development and community at a time when our members need both. If your church or community 
choir doesn’t 
own handbells consider either borrowing them or borrowing or purchasing tone chimes as an alternative. Happy 

ringing and stay safe! 

Dr. Andrew Robinette 

https://drive.google.com/file/d/1CwkWGfa2bmLWUAbTzF0WCgl2c2p49a7E/view
https://drive.google.com/file/d/1CwkWGfa2bmLWUAbTzF0WCgl2c2p49a7E/view
https://forms.gle/9x5LNGUojwUB6Brh7
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Boychoirs; Children's and Community Youth 

Choirs 

Rosalind Hofer - hoferr09@gmail.com 

 

College and University Choirs 

Dr. David DeHoogh-Kliewer - 

dave.dk@usiouxfalls.edu 

  

Collegiate Student Activities 
Dr. Laura Diddle - laura.diddle@sdstate.edu 

 

Community Choirs; Music and Worship 

Dr. Andrew Robinette -                                          

andrew.robinette@sdstate.edu 

 

Ethnic and Multicultural Choirs 

Melanie Brink - brinkm@taism.com 

Junior High and Middle School Choirs 

Kathy Sundvold - kathy.sundvold@k12.sd.us 

 

Male Choirs 

Jeffrey Spencer - jeffrey.spencer@k12.sd.us 

 

Women's Choirs 

Linda Conrad - Linda.L.Conrad@k12.sd.us 

 

Senior High Choirs 

Rodd Bauck - Rodd.Bauck@k12.sd.us 

 

Show Choirs 

Trisha Fisher - Trisha.Fisher@k12.sd.us 

 

Jazz Choirs 

Chris Jacobson - Christopher.Jacobson@k12.sd.us 

mailto:laura.diddle@sdstate.edu

